
        CERTAIN WOMEN                    
PART ONE  A long, long time ago in a land far away there lived two 

goddesses. Achelois, ‘she who washes pain away’, was a minor 
moon goddess and Karpo, a goddess of the fruits of the earth. 
Deities of an esoteric religion they lived across two worlds, 
inhabiting landscapes of fact and landscapes of fantasy.

PART TWO   Achelois and Karpo would have also come alive in the imagina-

tion and world of Marie Pitt. Marie was a poet born Marie 

Elizabeth Josephine McKeown in 1869. She married 

Tasmanian miner William Pitt and lived with him on the west 

coast, at Mount Read, Mount Magnet and Mathinna. Marie 

wrote poems like A West Coast silhouette with lines such as:

 And a wistful wind
Whispers its immemorial tale
Of griefs that were old when the world was young

PART THREE  Kenneth Clarke’s seminal volume Landscape into Art 2 
published in the middle of the 20th century included three 
chapters titled ‘Landscape of Symbols’, ‘Landscape of Fact’ 
and ‘Landscape of Fantasy’.

 In ‘Landscape of Symbols’ Clarke refers to the Lady with the 
Unicorn tapestries in the Cluny Museum Paris, in particular, as 
examples of Medieval iconography and in Clarke’s words: the 
triumph of delicacy over the wild impulses of nature… and 
the whole idea of an ‘embroidered nature’.

 From the chapter titled ‘The Landscape of Fact’ Clarke begins 
with: Facts become art through love, which lifts them to a 
higher plane of reality.

 And in Chapter three’s ‘Landscape of Fantasy’ Clarke sets out 
to explain the artist’s journey from the tame and domesticated 
into an exploration of the ‘mysterious and the unsubdued’.

PART FOUR Helena Demczuk and Joh Osborne are mid-career artists 
showing their paintings at LARQ Gallery for a second time. 

‘Embroidered nature’, ‘facts becoming art through love’ and the 
‘mysterious and the unsubdued’ are all concepts encapsulated 
in the work of these two women. Many things have happened 
to them in the intervening period between their exhibitions. 
Helena and Joh’s new work will conjure both the familiar and 
the enigmatic with both artists establishing something of the 
fact/fantasy dilemma in their new work.

 Melissa Smith kindly helps us to begin to unravel these 
conundrums with her contextual essay in this publication.

Raymond Arnold

1

Certain Women was an Australian 

television soap opera created by 

prominent Australian TV dramatist 

Tony Morphett and produced by 

the ABC between 1973-76. The idea 

for the series reportedly grew out 

of Morphett’s frustration with the 

lack of good roles for female actors 

on Australian TV at the time.

2

The wrapper illustration in the 

inaugural edition of Landscape 

into Art was from a design painted 

by the English artist Grahame 

Sutherland for the author in 1940.
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Before it can ever be a repose for the senses, 

landscape is the work of the mind. Its scenery is built 

up as much from the strata of memory as from layers 

of rock.                              –  Simon Schama, ‘Landscape & Memory’

To mention Queenstown instantly conjures a myriad of 

associations – isolated, wet, harsh, raw, barren and 

transient. However, there are other descriptors which 

are dichotomous to these, due to the town being nestled 

amongst the mountains of Lyell and Owen, which provide 

a sense of sanctuary, holding, cocooning, drawing in, 

enveloping – you get caught, fi xed, held there.

In the history of this west coast mining town, there is 

little documented evidence of the lives of the women 

and their role in the community. The focus was on the 

men and their explorations and exploitation of the 

mineral riches of the region. Unrecorded through this 

period, the women in the town often acted as a 

stabilising aspect and bought a sense of permanency 

to a landscape that could potentially shift and change 

at any time. Through their artwork, Helena Demczuk 

and Joh Osborne still do the same.

In her recent and eloquent paintings, Helena has subtly 

transferred the heroism historically bestowed on the 

men for their activities to various women living in 

Queenstown today. Often unassuming but stoic, these 

women are celebrated as they operate small businesses 

in the town. Their portraits are not staged or curated, 

but captured moments of these individuals’ lives as 

they go about their work. Helena’s compositions are 

candid and reveal the respect she has for these women 

within the networks of this community. Her paintings 

acknowledge resilience in the everyday and the 

individual within that framework.

Joh Osborne has previously been the subject of one of 

Helena’s paintings, where she was depicted in the 

window of the gallery she operates in the main street 

of Queenstown. Joh has forged her own path in this 

community as an artist, observing and absorbing the 

elements of the environment around her and allowing 

them to be echoed in her paintings. Through the roots 

she has put down, she has contributed in her own way 

to the stabilisation of this place.

Joh’s paintings also reference the fi gurative and are 

intimately connected to the landscape in which she lives. 

Working in a free associative manner, the imagery forms, 

as the layers are built through her intuitive practice. The 

components of the paintings slowly reveal themselves 

to her until they ‘stand on their own’. The starting point 

for these works is always her physical engagement with 

the rock, with the mountains and their magnetism.

Helena and Joh are attuned to the nuances of 

Queenstown, its landscape and to the people that live 

there. They have quietly slipped into this place and been 

immersed in its colour and character, both of rich and 

subtle shades.

It is this landscape that has held these women tightly 

and they have embraced it back with a passion that I am 

sure will make it hard for them to leave.

Melissa Smith
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Briony – Surfaces shine and water 

drops glisten, 2012

oil on canvas, 71 x 56cm 

2  Joh Osborne 

Nocturnal ant feast, [Year]

acrylic on canvas, 100 x 160cm

3  Helena Demczuk 

Study for Joh, 2010

oil on canvas, 25 x 20cm

Melissa Smith is an artist, curator 

and teacher who currently is the 

Roving Curator / Program Offi cer 

– Public Art (North / Northwest), 

Arts Tasmania / arts@work

1

2
3

HELENA DEMCZUK & JOH OSBORNE  

1 Helena Demczuk

Briony – Surfaces shine and water 

drops glisten, 2012

oil on canvas, 71 x 56cm 

2 Joh Osborne

Nocturnal ant feast, [Year]

acrylic on canvas, 100 x 160cm

3 Helena Demczuk

Study for Joh, 2010

oil on canvas, 25 x 20cm

1

2
33

           CERTAIN WOMEN                    
PART ONE  A long, long time ago in a land far away there lived two 

goddesses. Achelois, ‘she who washes pain away’, was a minor 
moon goddess and Karpo, a goddess of the fruits of the earth. 
Deities of an esoteric religion they lived across two worlds, 
inhabiting landscapes of fact and landscapes of fantasy.

PART TWO   Achelois and Karpo would have also come alive in the imagina-

tion and world of Marie Pitt. Marie was a poet born Marie 

Elizabeth Josephine McKeown in 1869. She married 

Tasmanian miner William Pitt and lived with him on the west 

coast, at Mount Read, Mount Magnet and Mathinna. Marie 

wrote poems like A West Coast silhouette with lines such as:

 And a wistful wind
Whispers its immemorial tale
Of griefs that were old when the world was young

PART THREE  Kenneth Clarke’s seminal volume Landscape into Art 2 
published in the middle of the 20th century included three 
chapters titled ‘Landscape of Symbols’, ‘Landscape of Fact’ 
and ‘Landscape of Fantasy’.

 In ‘Landscape of Symbols’ Clarke refers to the Lady with the 
Unicorn tapestries in the Cluny Museum Paris, in particular, as 
examples of Medieval iconography and in Clarke’s words: the 
triumph of delicacy over the wild impulses of nature… and 
the whole idea of an ‘embroidered nature’.

 From the chapter titled ‘The Landscape of Fact’ Clarke begins 
with: Facts become art through love, which lifts them to a 
higher plane of reality.

 And in Chapter three’s ‘Landscape of Fantasy’ Clarke sets out 
to explain the artist’s journey from the tame and domesticated 
into an exploration of the ‘mysterious and the unsubdued’.

PART FOUR Helena Demczuk and Joh Osborne are mid-career artists 
showing their paintings at LARQ Gallery for a second time. 

‘Embroidered nature’, ‘facts becoming art through love’ and the 
‘mysterious and the unsubdued’ are all concepts encapsulated 
in the work of these two women. Many things have happened 
to them in the intervening period between their exhibitions. 
Helena and Joh’s new work will conjure both the familiar and 
the enigmatic with both artists establishing something of the 
fact/fantasy dilemma in their new work.

 Melissa Smith kindly helps us to begin to unravel these 
conundrums with her contextual essay in this publication.

Raymond Arnold

1



Before it can ever be a repose for the senses, landscape 

is the work of the mind. Its scenery is built up as much 

from the strata of memory as from layers of rock.

– Simon Schama, ‘Landscape & Memory’

To mention Queenstown instantly conjures a myriad of 

associations – isolated, wet, harsh, raw, barren and 

transient. However, there are other descriptors which 

are dichotomous to these, due to the town being nestled 

amongst the mountains of Lyell and Owen, which provide 

a sense of sanctuary, holding, cocooning, drawing in, 

enveloping – you get caught, fi xed, held there.

In the history of this west coast mining town, there is 

little documented evidence of the lives of the women 

and their role in the community. The focus was on the 

men and their explorations and exploitation of the 

mineral riches of the region. Unrecorded through this 

period, the women in the town often acted as a 

stabilising aspect and bought a sense of permanency 

to a landscape that could potentially shift and change 

at any time. Through their artwork, Helena Demczuk 

and Joh Osborne still do the same.

In her recent and eloquent paintings, Helena has subtly 

transferred the heroism historically bestowed on the 

men for their activities to various women living in 

Queenstown today. Often unassuming but stoic, these 

women are celebrated as they operate small businesses 

in the town. Their portraits are not staged or curated, 

but captured moments of these individuals’ lives as 

they go about their work. Helena’s compositions are 

candid and reveal the respect she has for these women 

within the networks of this community. Her paintings 

acknowledge resilience in the everyday and the 

individual within that framework.

Joh Osborne has previously been the subject of one of 

Helena’s paintings, where she was depicted in the 

window of the gallery she operates in the main street 

of Queenstown. Joh has forged her own path in this 

community as an artist, observing and absorbing the 

elements of the environment around her and allowing 

them to be echoed in her paintings. Through the roots 

she has put down, she has contributed in her own way 

to the stabilisation of this place.

Joh’s paintings also reference the fi gurative and are 

intimately connected to the landscape in which she lives. 

Working in a free associative manner, the imagery forms, 

as the layers are built through her intuitive practice. The 

components of the paintings slowly reveal themselves 

to her until they ‘stand on their own’. The starting point 

for these works is always her physical engagement with 

the rock, with the mountains and their magnetism.

Helena and Joh are attuned to the nuances of 

Queenstown, its landscape and to the people that live 

there. They have quietly slipped into this place and been 

immersed in its colour and character, both of rich and 

subtle shades.

It is this landscape that has held these women tightly 

and they have embraced it back with a passion that I am 

sure will make it hard for them to leave.

Melissa Smith

 HELENA DEMCZUK & JOH OSBORNE               THE LANDSCAPE’S EMBRACE                        

1  Helena Demczuk 

Briony – Surfaces shine and water 

drops glisten, 2012

oil on canvas, 71 x 56cm 

2  Joh Osborne 

Nocturnal ant feast, 2014

acrylic on canvas, 100 x 160cm

3  Helena Demczuk 

Study for Joh, 2010

oil on canvas, 25 x 20cm

Melissa Smith is an artist, curator 

and teacher who currently is the 

Roving Curator / Program Offi cer 

– Public Art (North / Northwest), 

Arts Tasmania / arts@work

1

2
3



      CERTAIN WOMEN                       
PART ONE  A long, long time ago in a land far away there lived two 

goddesses. Achelois, ‘she who washes pain away’, was a minor 
moon goddess and Karpo, a goddess of the fruits of the earth. 
Deities of an esoteric religion they lived across two worlds, 
inhabiting landscapes of fact and landscapes of fantasy.

PART TWO   Achelois and Karpo would have also come alive in the imagina-

tion and world of Marie Pitt. Marie was a poet born Marie 

Elizabeth Josephine McKeown in 1869. She married 

Tasmanian miner William Pitt and lived with him on the west 

coast, at Mount Read, Mount Magnet and Mathinna. Marie 

wrote poems like A West Coast silhouette with lines such as:

 And a wistful wind
Whispers its immemorial tale
Of griefs that were old when the world was young

PART THREE  Kenneth Clarke’s seminal volume Landscape into Art 2 
published in the middle of the 20th century included three 
chapters titled ‘Landscape of Symbols’, ‘Landscape of Fact’ 
and ‘Landscape of Fantasy’.

 In ‘Landscape of Symbols’ Clarke refers to the Lady with the 
Unicorn tapestries in the Cluny Museum Paris, in particular, as 
examples of Medieval iconography and in Clarke’s words: the 
triumph of delicacy over the wild impulses of nature… and 
the whole idea of an ‘embroidered nature’.

 From the chapter titled ‘The Landscape of Fact’ Clarke begins 
with: Facts become art through love, which lifts them to a 
higher plane of reality.

 And in Chapter three’s ‘Landscape of Fantasy’ Clarke sets out 
to explain the artist’s journey from the tame and domesticated 
into an exploration of the ‘mysterious and the unsubdued’.

PART FOUR Helena Demczuk and Joh Osborne are mid-career artists 
showing their paintings at LARQ Gallery for a second time. 

‘Embroidered nature’, ‘facts becoming art through love’ and the 
‘mysterious and the unsubdued’ are all concepts encapsulated 
in the work of these two women. Many things have happened 
to them in the intervening period between their exhibitions. 
Helena and Joh’s new work will conjure both the familiar and 
the enigmatic with both artists establishing something of the 
fact/fantasy dilemma in their new work.

 Melissa Smith kindly helps us to begin to unravel these 
conundrums with her contextual essay in this publication.

Raymond Arnold

1

Certain Women was an Australian 

television soap opera created by 

prominent Australian TV dramatist 

Tony Morphett and produced by 

the ABC between 1973-76. The idea 

for the series reportedly grew out 

of Morphett’s frustration with the 

lack of good roles for female actors 

on Australian TV at the time.

2

The wrapper illustration in the 

inaugural edition of Landscape 

into Art was from a design painted 

by the English artist Grahame 

Sutherland for the author in 1940.

 HELENA DEMCZUK & JOH OSBORNE   CERTAIN WOMEN            
1

5 JULY - 23 AUGUST 2014

These exhibitions will open 

on Saturday 5 July  between 4- 6pm 

at LARQ’s two exhibition spaces: 

JOH OSBORNE 

8 Hunter Street 

HELENA DEMCZUK

37 Orr Street 

Landscape Art Research Queenstown

8 Hunter Street 

Queenstown Tasmania 7467

0407 527 330

rearnold@iinet.net.au

Joh Osborne    Itching for a bird hug, 2014, acrylic on canvas, 58 x 89cm

The LARQ 2014 program is assisted by 

Arts Tasmania and Tasmanian Regional Arts 

through the Regional Art Fund




